
WHAT TECHNIQUES HAS CAROL ANN DUFFY

Carol Ann Duffy is a renowned poet across the UK and her work is very popular. Many different age groups can study
her poems as they can be.

Her use of demotic, everyday language can be traced back to Wordsworth, while her interest in the dramatic
monologue links her to Browning and Eliot. On the other hand, the two following stanzas seem to come from
a place of greater knowledge. But isn't there a danger that if you succeed in art and life, life seems the more
important? The stanzas do not follow a specific rhyme scheme, nor do they contain one overpowering
technique. We came from our own country. And I hesitate". Fighting and cloning sheep could be deemed
respectable in society however surfing the internet for 'like-minded Bo Peep', implying half witted young girls,
would be deemed as taboo in society. She is a professor of contemporary poetry at Manchester Metropolitan
University, and was appointed Britain's Poet Laureate in May  With this demotic style she creates
contemporary versions of traditional poetic forms - she makes frequent use of the dramatic monologue in her
exploration of different voices and different identities, and she also uses the sonnet form. Don't eat the eggs.
The essay explores the techniques used to convey the central concern of the poem and compares and contrasts
the poem's ideas with those of Jon Stallworthy's in the The Almond Tree. You can read the full poem here.
Once again, the tone is deliberately robust and colloquial. The poet laureate, Andrew Motion, who has known
her since before she achieved success, says, "I have a particular fondness for her early books; poems like
'Adultery' and 'Warming her Pearls'. She looks back on that paying of dues with something of a shudder: "As
Larkin put it, 'the readings pretending to be yourself; pretending that the poems you've read countless times are
being read for the first time or the last; the dinners afterwards. Analysis of Originally Stanza One In the first
stanza the speaker begins by letting the reader know that she is traveling with a group of people. I doubt I
would now write a poem in the male voice. Duffy is the poet of the multicultural noughties as Larkin was the
bicycle-clipped representative of the dowdy, repressed fifties. Liverpool made a deep impression on her and
she still supports the football team. However even though his power seems to grow his respect for society's
morals seem vanish. She also speaks on all the things she knows she has lost since coming to this new country
and the questions she still has about her identity. The next year in Stafford she met Adrian Henri at a gig by
his band, the Grimms, and decided she wanted to be where he was. She has lived long stretches of her life with
poets and is very down-to-earth about poets and relationships. In "Loud" a woman hearing the news from
Afghanistan howls with rage and the howl is heard all round the world. The Liverpudlian novelist Beryl
Bainbridge has said: "Although she has only 'lived' in Liverpool as opposed to being born and bred in that city,
it seems to me that her verse beats to a rhythm that I recognise. She writes in everyday, conversational
language, making her poems appear deceptively simple. For instance "The Kray Sisters" sets up a sisterly
version of the revisionist attitude towards the Krays - they were kind to grannies, didn't touch little girls, kept
the district orderly. The harrowing personal note of The Other Country and Mean Time was replaced by a
roistering, wickedly spiced burlesque.


